BEST: International Journal of Humanities, Arts, \

Medicine and Sciences (BEST: IJHAMS) % Best J ou rnals

ISSN 2348-0521 :
Knowledge to Wisd
Vol. 3, Issue 2, Feb 2015, 47-52 4 nowleage = Z1SCom

© BEST Journals

ADAPTATION AS INTERSEMIOTIC TRANSLATION: ASTUDY FO CUSSING ON THE
VISUAL TEXT KALIYATTOM, AN ADAPTATION OF OTHELLO

JYOTSNA KRISHNAN
Research Scholar, Cultural Studies Nila Campusalddfalamandalam Deemed University

for Art and Culture, Thrissur, Kerala, India

ABSTRACT

The concept of Intersemiotic Translation exposesireent and relevant area of discipline. It is gan#ocus of
literary and film studies which couples these twlevant disciplines. The paper discusses how filap#ation becomes a
mode of inter semiotic translation focussing on iy&tom, an adaptation of Othello, a Shakespearphay.
Film adaptations took idea of the different asplectn the then existing literary adaptations. It Heesen a point of
discussion when it becomes a cross cultural comeatioh. The story written in a context is re writt@ another and it
can be called as inter semiotic translation. Vegiaspects of Kaliyaattom like theme, plot, medinarration, symbols are

analysed in the paper.
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INTRODUCTION

Adaptation has been central to the process of filaking since almost beginning and could well mainits
dominance into cinema's second century(Welsh,Xilile word adaptation has close relation with thegfer of a state to
another. The adaptation of animals to a new enmnt is a familiar phenomenon. Literary adaptatiares now being
analysed as products of artistic creativity caughtin the ongoing whirl of intertextual transformeat (Maraciniac, 60)
Generally adaptation is seen as a secondary segoadévity as the creative writers always clainattlit is less creative
than literary writing. But it has now become a tinem activity equal to the literary writing or othereative methods.
It tries to give a new perspective of the existingme in a new format. In Eventhough the theorgddptation has a long

back history of nealy fifty years, the current kaace of its inter disciplinarity brings it to th@ain stream of discussions.

An adaptation as interpretation does not have muca all the nuances of the book’s complexity, ibutas to
remain a work of art, an independent, coherent esnlincing creation with its own subtleties of miegs. (61).
The rift between aesthetic approach of literargligtsi and analytical approach of cinema studies etbaklaptation studies
to stand isolated from film studies. Adaptationdétg continued to take literary aesthetics as #sonical stone
and canonical works and authors as its organisiimgipal. Adaptation is usually framed to as tratisla Peeter Torope

defines it as a special and identifiable form ohiesis.

The literary adaptation has been an on streamatifephenomenon even from the early times onwards.
The legendary epics are adapted with a differergg@etives. Miltonian version of the human race lbaranalysed as an
adaptation as it gives different concept of thaystdhe perspective of the stories change withtime and necessity.
It is the society who demands certain differentedndia also we can see different versions of pind legends during
different ages. The origin and development of Bhaldvement was during 15-17 centuries, need toehd mlong with
this as it became important with the changing dasaects of life. The differences in Vishnu andv8tbhakti are such

changes. Most of the literary and art forms in &iereinfluenced by Bhakti movement, which was sproutethe South
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India and spread to North India. Sankara Deva amthddeva were the chief pioneers of this movemersisam.

In Andhra Pradesh, Tamil Nadu and various othetsparindia Bhakti movement also influenced therliture and many
art forms.During 12 century, elite Brahmin Namboodiris conquered tHehe. There came strict system, as we know
insisted on four castes or Varnas namely Brahniiebatriyas, Vaishyas, Soodras. They all interprétedgods differently

based on their cultural structure. The ezhava shiniised by the reform leader Sree Narayan Guanisxample for this.
THEORY (METHODS)

Film adaptations took idea of the different asgenn the then existing literary adaptations. It bagn a point of
discussion when it becomes a cross cultural comeation. The story written in a context is re writt@ another and it
can be called as inter semiotic translation. Fithaations can be: from novel to film, from draroditm, from film to
film. In novels the medium and style of the stogrmation is different. The semiosis plays a maple rin developing
a adaptation environment to the film. Roman Jaceldiescusses on the three kinds of translatiortaatee differently

labeled:
* Intralingual translation
* Interlingual translation
* Intersemiotic translation

The intralingual translation or rewording is areiiretation of verbal signs by means of other sifrthe same
language. The Interlingual translation or translatproper is an interpretation of verbal signs bgans of some other
language.The third which is Intersemiotic translator transmutation is an interpretation of vedighs by means of signs
of nonverbal sign systems(Jacobson,1). The thipe ©f translation attains relevance in adaptatiboan be interpreted
using the semiotic theory of language. Semoticsissally regarded as the study of system of signsvhiich the
communication happens through signs or symbolssstmean concept of sign is also a point of disoussi this context.
Everything is a sign according to him. The sigrioisned by the combination of signified and signifiln his Semiotics
and the Philosophy of language, Eco (1984a:46)meésus of the basic but often expediently forgoftent that a sign is
not only something which stands for something élse scholastic dictum, aliquid star pro aliqua)t thar in order for it
to be a sign it must also function as a sign, be.,nterpreted, at least potentially(Gorlee, 9be interpretations and

definitions of sign differs with the time and space

The semiotic levels of adaptation of a cinema k&sarns and flaws. The narrators of the novelustelly left
out in the film and it paves way to voice overseTymbolic elements can be included in a visualiomedising certain
images and it needs to be explained in a novel. Bdwkground and the context of the film is subfecthange and it
makes a different effect on the viewer. This effeatinot be made easily in the novel. The langu&geedilm is a spoken
language and it affects the viewer. It is diffictdtmake language effective in the novel as a filhe dialogues and scenes
are to be changed according to the plot and theescef the film. The adaptation of tristram shaisdgited as an example.

While coming to malayalam film industry the movlé® chemmeen, are the novel to film adaptations.

In plays or drama on the other hand, the mediumush similar to film. The dialogues and actions eed!
defined in a play. The narration of the plays amal film are similar and it can be adapted easihe Visual effect can be
given to both film and drama. The setting and thacture gives a problem in the drama as it cabeathanged easily and
quickly. It needs to have some curtains and prope¢l the change of place. The language also doefiave much

difference in both. The adaptation of shakepeaptays in to hollywood films are examples for thifie plays of KPAC
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turned to be films in the early times in malayafm industry.

There is a adaptation from film to film. It can &&ind of re making of an old film into a new ofidis has also
differences during different time. The indian filmdustry witnessed the re making of a malayalam Flanichitrathazhu
into different languages in India. When it becom@landramukhi, it absorbs the culture of Tamil is #&cript

and presentation. Apte mitra is another differearsion of it.

Julia Kristeva's notion of intertextuality can bead along with this. Kristeva thinks The interptieta that a
particular reader generates from a text will thepahd on the recognition of the relationship of gheen text to other
texts. Thus, for example, our understanding oflm fidaptation of a novel will depend on our readufighat novel,
or conversely our understanding of the novel is fiamed by having seen the film. Intertextualityyniee understood as
the thesis that no text exists outside its contigunterpretation and reinterpretation. There ¢@mmntnever be a definitive
reading of a text, that itself becomes part.(122@dar).

Kaliyattom, the malayalam film directed by Jayarsja version of Shakespeare's Othello is anal@iéllo is a
tragedy written by William Shakespeare around 180 play tells the story of a powerful generatted Venetian army,
Othello and he marries Desdemona, a beautiful yaimg girl by eloping with her. lago emplots a gtof treachery of
Desdemona and the love story of Desdemona andd;dlssifriend of Othello. Othello kills his wife duo this with the
advice of lago. Finally when he was convinced ef phay of lago, he has already killed Desdemonastiies himself and

falls dying next to Desdemona.
ANALYSIS (RESULTS)

The plot of Othello is restructured in a Keralakfote cultural context in the film Kaliyattom. Theme is taken
from the Theyyam practice of Kerala. Theyyam isl& art form of Kerlala directed by Jayaraj. Thergtrevolves around
the story of Kannan Perumalayan and Thamara ipldee of Othello and Desdemona.Kannan is a Theyyarformer
and the military environment of Othello is transp&d to the cultural environment of Theyyam, whadho has similar
hierarchy. Unni Thampuran loves Thamara and i®jeobf Kannan for marrying her and seeks the heRaaiyan to sow
the seeds of doubt to crush their relationshipygamis synonymous character of lago. Kanthan istemaharacter who is
the friend of Kannan and he is in the shadow otdidliat he has a relationship with Thamara. KarkidsrThamara and
later came to know from Paniyan's wife that Thamsiianocent and Paniyan has played trick. He théshands and legs

of paniyan as a revenge. Giving his position totlian, he jumps into the Theyyam fire and endsifas |

Kaliyattam basically means the Play of God. It idraditional social ceremony with tremendous relig
importance which had been in existence since antilaes, mostly practiced in the Northern part @fr&la. Kaliyattam is
a term that can be used for festivals in templesather sacred places. Kaliyattom is conductedbfopitiating god and
goddess to bless the family or community. Thereparéicular communities for performing Kaliyattoihis rather curious
that Kaliyattom which is performed for all sectionfspeople in Kerala from Brahmins downwards, teespns authorised

to assume Kolams are from the untouchable clakkedvialayans, Peruvannans and Velas.

There are various aspects while analysing the likke theme, plot, medium, narration, symbols.Thentle in
drama is usually called as the central as it isariaygl the author himself in relation with the socidtural existence of
those time. It changes with the change of timeah be fundamental ideas related to a social selt i either stated
through dialogues, situations or embedded in thieeeperformance. Theme usually refers to the nrepof the play that
carries a social subject. This has close relatigh the element of thought mentioned in the ArigtahPoetics Othello

thematises family relation in the light of sexuakind friendship. The racial wrangle also silhoegthe play which results
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in the jeolousy. Othello's overwhelming jeolousycdsmes the falling action of the play. lago's revengvenge towards
Othello becomes a major theme of the play. The limbnbetween appearance and reality is clearly atedi by

Shakespeare. It emphasises an audience's pergpeetiards the theme and the characters. Kaliyattorthe other hand
thematises the family relation in the backgroundloéyyam. The traditional beliefs and attitudeshef folk environment
is clearly depicted in the film through symbols abdliefs. Kaliyattam also depicts the notion of teasr jaati

consciousness that is prevelant in Kerala. The eminof race in Othello is displaced by jaati orteaghe theme of
ugliness is also a backdrop of the film.Kannan Petayan in the film exposes that hrough his diatodtiis mentioned

during the frst part of the film that she loved h8aeing his internal beauty.

The plot structure of the two works are almost safifee death scene of Othello and Kannan Perumaleyan
much different which is structured based on thd.plihello dies by stabbing himself where as KanRanumalayan
jumps into the fire. These differences can be aealyn a cultural backdrop as stabbing with swamllwe regular death of
a soldier. Kannan's death also is depicted aplrgs a major role in Theyyam.There is a beligthia film that if the wife
cheated her husband who is a Theyyam performehublband will have fire burn during Theyyam perfanoe.The plot

indirectly gives this message in the film.

The medium of both are diferent. The play hasexdity medium which has to be read and understoothdy
reader delibrately alone whereas the medium ofiltinehas a universal acceptance where the effettt@@emotions can be
expressed through techniques like visual imagesndsy camers angles etc. The visual image of theyyEm plays a
major role to express emotional vigour of Kanname Ehots of the marriage of Thamara and Perumalafaibits a mood
of suspense and love which is successfully cedtezligh the film. The death scene of Thamara hascalipar way of

lighing which emotionalises a mystery. The alteerstenesof Theyyam adds to the emotional rigotireofilm.

“Narration is the way in which a story is told” @¥&hilip Rayner’'s words stress the relevance afation
focusing on the story. A story is the sequencevehts as they happen in a temporal and spatialtates The sequence of
events denotes a continuity which has to begin theme chronologically with nothing left out. A syohas to have a
beginning and an end arranged in a chronology.nEmeative style of the play and the film is almtds same except the
use of symbols that suits the narration. The symbblthe play and the film are given differentlyth@lo gives a hand
kerchief to Desdemona as symbol of the traditiorthefir family where as it is changed as a silkhe film as hand
kerchief has little relevance in an Indian culturee appearance of differet kinds of Theyyam charadn the film adds
to the emotional set up of it. The image of firgidg the end of the film has also a cultural coation. In the play the
symbol of sword is used for Othello's death. A®lisr he can be killed with the sword and it isiebed in the film as

fire. The symbol of song is shown in both to exptheeemotional conlict of the characters beforecthmax.
CONCLUSIONS

Adaptation happens to be a creative activity wheh clearly exposed through the film of Jayaraj.
The paper attempts to study the adaptation teckrigised in the film in a general sense focussinghertheoritical
opinions of various scholars. Jayaraj through thme Was successful in the creating adaptation ef $imakesprean play.

Satyajit Ray describes the differences he feel®th the languages as:

In his supposed omniscence, he can describe tleenmost workings of his characters' minds, whilekivg the
surroundings in the minutest details. The readexssenly what the author chooses to describe. § bejust factual

description or it may go beyond where the authiitsahis subjective comments to it...
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A film on the other hand, presents informationumps, as it were. At any given moment, the imagéescreen

may be filled with plethora of details, each cangyiinformation(Assadudin,64).

It could be said that the film tried to strike aldvace between art and commercial superfluity. Stadeean

universalised culture attains a novel version tgtothe film. The film has been adapted in a expenital set up which

gave an indianised perspective to the shakespBamonclude this adaptation thus becomes an ietaicic and cultural

recreation which gave a different identity to it.
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